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From photobook to
ohotobookwork: the early
stfages of photographic
narrative in book form



A photobook is a book — with or
without text — where the work’s primary message is carried by
photographs.

This study focuses on a specific

kind of photobook

Martin Parr & Gerry Badger

in The Photobook: A History, Vol. | (2004), London: Phaidon.
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*Diagram based on Keith Smith’s “Graphic Representation of ‘Conditional Movement’ of a Visual Book™ in Structure of the Visual Book
(The Sigma Foundation Inc., 2005, p. 261).
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The log of the "Wave" / by the O'Bingo, Glasgow, 1871.
(Courtesy of The University of St. Andrews Library. Classmark: Photo DA880.M55L6)
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" Two Cruises IN THE “\WAVE”
1§ MOST DISRESPECTFULLY DEDICATED,

The log of the "Wave" / by the O'Bingo, Glasgow, 1871.
(Courtesy of The University of St. Andrews Library. Classmark: Photo DA880.M55L6)



THE LOG OF THE WAVE 8

to the phrenologist appear on heads of crew.
Exploring party up Loch Ridden—much a-
larm on the part of J. D. and O’B. to discover
large shiny black animal up a tree—flight
of explorers and pursuit by monster, which
turns out to be T.S.A.in a Mackintosh.
Dinner at 7—weather improves—fine sunset
(two suns). Crew turn in early. Appear-
ance of a Ghost in white drapery—dreadful
alarm—spectre vanishes—cold perspiration
which continues till morning.

Moxpay, 20ms Juse 1870.

6. 8 A.um. Hove anchor.
7.25 ,,. Off Toward Point—About.
.10 ,, Off Cloch Lighthouse.
.25 ,, Off Gourock Bay—About.
,, Cast anchor in Bay.

The log of the "Wave" / by the O'Bingo, Glasgow, 1871.
(Courtesy of The University of St. Andrews Library. Classmark: Photo DA880.M55L6)



SECOND. CRUISE.

Fripay, 22xp JuLy 1870.

"T1s of the gallant Cutter ‘WAVE’, the skim-
mer of the seas, ; /

Which for a thousand years has braved the
bottle and the breeze;

But the breeze was very light, and she was
heavy on the wing; ‘

So it’s chiefly of the ‘bottle that I'm going
for to sing.

The log of the "Wave" / by the O'Bingo, Glasgow, 1871.
(Courtesy of The University of St. Andrews Library. Classmark: Photo DA880.M55L6)
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Arrived at Helensburgh, whiz! erk! erk! crk!
crk! kerflop!!! :

From this you’ll see that we—in short we
let the anchor drop; .

For R. D. was intending, like a most gentle
tar, F -

To carry down some ladies to the “CUMBER-
LAND” Bazaar. ' '

The gig was manned, and off in haste to-
wards the shore it shot, .

(The crew perspiring freely and complaining
it was hot).

It soon returned, the crew had not received
any addition, ,

But used strong language speaking of their

~ fruitless expedition.

The log of the "Wave" / by the O'Bingo, Glasgow, 1871.
(Courtesy of The University of St. Andrews Library. Classmark: Photo DA880.M55L6)
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We slept the sweet sleep of the just till
_morning came once more. )

First was a briny dip, in fact the programme
- as before. ; 3

R.W. rejoined us, then our hungry fast we

o brokege vt :

And- next there came as usual the calm di-

 gestive smoke. ; .

How can T tell the jolly time we passed
that broiling morning,

Extended in great dishabille beneath the
ample awning?

Attired like the pictures of a savage pirate

crew; :
'Clad in the inexpensive dress of balmy Tim-+
buctoo.

The log of the "Wave" / by the O'Bingo, Glasgow, 1871.
(Courtesy of The University of St. Andrews Library. Classmark: Photo DA880.M55L6)
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The log of the "Wave" / by the O'Bingo, Glasgow, 1871.
(Courtesy of The University of St. Andrews Library. Classmark: Photo DA880.M55L6)



WHAT IS HALF-TONE ? 15

A GRADUATED TINT,

FROM

PHOTOGRAVIEED

Image extracted from Julius Verfasser's The Half-Tone Process. A Practical Manual of Photo-Engraving in Half-Tone on Zinc,
Copper, and Brass. London, lliffe & sons, limited, 1904.
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LA COURSE DE 72 HEURES

; r AANK ALBERT. —- AU TRAIN DE BALADE.
IN COIN DU CAMPEMENT. — MASSAGE EN PLEIN VENT. — FREDERICK ESSAYE DE LACHER MILLER. — EN PLEIN MIDI. — STEIN MASSANT FRA
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LE DOCTEUR G. A. WALTHER ET SES AIDES PREPARANT LES ALIMENTS DE FREDERICK.

s ambimrn s et e St

La Vie qu grand air: revue illustrée de tfous les sports, 1 September, 1898 (Issue 11).
Editeur: P. Lafitte (Paris) (Source: gallica.bnf.fr / Musée Air France).
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LA\IE AU crAND AIR

Un Roi & la Chasse
chez le Président de la Republique

S. M. Don Carlos 1, roi de Portugal,
dans les tirés de Compiégne

¢ roi de Portugal, S. M. Carlos I, est un

sportsman émérite; venu faire en France
uR court séjour, il a passé la plupart de ses
Journées & la chasse, et lorsqu’il restait & Paris,
il ne manguait point d’aller chague matin
Yexercer au tir, ches larmurier Gastinne-Ren-
nette. Il prit méme part & une poule de la So-
€iété le Pistoler, et en sortit »ainqueur.

C

ArLos | futderniérement notre hdte, etcomme

c'est un passionné dela chasse, on luifittuer
des faisans ct des perdreaux, des ligvres et des
lapins, voire méme des chevreuils. Pendant une
semaine, S. M. le roi de Portugal chassa sans
',‘X"S- d'abord dans les tirés officiels de la Pré-
sidence de la République, puis chez le comte,

Dans les tirds de Complégne,

o de la

5t lapins, 52 falsans et 2 geais; ce fut fut le
roi de la chasse, aprés lui venait M. Loubet.

Le roi de_Portugal est un tireur de premicr
ordre qui jette son coup de fusil avec une
rapidité déconcertante et une stireté de coup
d'aeil tellequ'il rate rarement une piéce; & plu-
sieurs reprises, S. M. Carlos | 4 réussi ‘des
« coups de roi ».

Dans tousses déplacements de chasse, le roi
de Portugal est accompagné de son armurier.
M. Pirlet, qui est chargé spécialement de lui
charger ses fusils.

S. M. Carlos | a paru trés satisfait de son
déplacement cynégétique en France; ila vu,

u reste, les tirés les plus besux, les mieux
aménagés et les plus gboyeux que nous ayons
¢n France.

(Clichés Boutird. ) Pavt. Mécxrs,

Lo rol Carlos T attendant la battue.

08 wrmes.

Boni de Castellane, chez le marquis de Beauvoil
chez le comte Greffulhe, chezleducde Luynes,
chez M. Henri de Rothschild, chez le duc de
Chartres et chez M. Alph. de Rothschild,

Voici I'tpoque des grandes chasses officielles
quioffre chague année le Président de la Répu-
blique aux Corps constitués de I'Etat. Tour &
tour, ambassadeurs, généraux darmée, mini;
tres, conseillers d'r-tat, sénateurs, députés, aca-
démiciens et magistrats vont faire le coup de
feu dans les tirés de Ramboui'let, de Marly ou
de Compiégne. Ce sont ces derniers qui ont éé
choisis pour la chasse donnée en I'honneur de
S. M. Carlos I.

Les battues éaient dirigées par M. Pleiffer,
inspecteur des foréts, Granger, garde-général et
le colonel Lamy. Bien que les tirés de Compié-
Bne n'aient é1é organisés que depuis deux ans &
Peine, le tableau a é1é trés beau, tout en n'at-
teignant pas ceux des chasses chez MM. Boni
de Castellanc et Grefluhle, etsurtout ceux des
chasses de M. le marquis de Beauvoir et M. de
Rothschild. On comptait : 75 coqs faisans,
74 poules, 213 lapins, 2 chevreuils et 6 divers,
dont un perdreau abattu par M. Mougeot. Sur
<ces 369 pidces, S. M. Carlos 1, en a tué 105 :

pasitcutier du_rol.

149 faisans. 313 laping, 3 chevreuils et piéces diverses au total 369 pidces. Le'ror Carlos a tué pour sa part
10 ¢

)5 pléces
E& 797

La Vie au grand air: revue illustrée de tous les sports, 22 November 1902 (Issue 219).
Editeur: P. Lafitte (Paris) (Source: gallica.bnf.fr / Musée Air France.)
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THE BRIDGE AS SEEN FROM THE WEST

Philip Phillips, The Forth Bridge In its Various Stages of Constfruction And Compared with the Most Notable Bridges of the
World. Edinburgh: R. Grant & Son, 18%0.



Copyright, 1884, by Thoma yrue. Helwotype Printing Co., Boston,

THE INSPECTOR’S MODEL.

Inspector Thomas Byrne, Professional Criminals of America. New York: Cassell and Company, 1886.



Inspector Thomas Byrne, Professional Criminals of America. New York: Cassell and Company, 1886.
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Jacob A. Riis, How the Other Half Lives: Studies Among the Tenements of New York . New York: Scribners, 1890.



Prayer-tima in the Nussery—Five Points Heuse of Induatry,

Jacob Riis, ‘Prayer Time in the Nursery — Five Points House of Industry’ (Wood engraving reproduction from photograph)
in‘How the Other Half Lives: Studies Among the Tenements of New York by Jacob A. Riis’ (Scribner’s Magazine, Vol. VI,
December 1889, No. 6, p. 649).




PEREAYEISTIME IN TUHE NUISERY-FIVE I'OINTS HOUSE OF INDUSTRY.

Jacob Riis, ‘Prayer Time in the Nursery — Five Points House of Industry’ (Halftone reproduction from photograph) in How
the Other Half Lives: Studies Among the Tenements of New York by Jacob A. Riis With lllustrations Chiefly from
Photographs Taken by the Author (New York: Charles Scribner’s Sons, 1890, p.195).




Jacob A. Riis, ‘Prayer Time in the Nursery — Five Points House of Industry’ (Printing out Paper, ca. 18%0).
(Courtesy of: Museum of the City of New York. Ref: 90.13.4.127.)




PEREAYEISTIME IN TUHE NUISERY-FIVE I'OINTS HOUSE OF INDUSTRY.

Jacob Riis, ‘Prayer Time in the Nursery — Five Points House of Industry’ (Halftone reproduction from photograph) in How
the Other Half Lives: Studies Among the Tenements of New York by Jacob A. Riis With lllustrations Chiefly from
Photographs Taken by the Author (New York: Charles Scribner’s Sons, 1890, p.195).
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FOTOGRAFIE

LaszI6 Moholy-Nagy, Malerei, Fotografie, Film, MUnchen: Albert Langen Verlag,
1927 / Second Revised German Edition
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