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There are many photobook studies published in the last decade, covering various topics, genres, regions, and formats of
photobooks. Here are some examples of photobook studies from different sources:

e For Kids Only?! Exploring Photobooks for Children, by Vreni Hockenjos and Thomas Wiegand. This book examines the
history and development of photobooks for children, from the early 20th century to the present day. It features over 200
examples of photobooks from different countries and cultures, as well as interviews with authors, illustrators, publishers, and
experts. The book was published in 2023 by Kehrer Verlag and was also exhibited at the Photobook Week Aarhus.

The Library within the Library: Photobooks on Architecture vs. Architecture Books with Photographs, by Rolf Sachsse. This
book explores the relationship between photography and architecture, focusing on how photobooks present and interpret
architectural spaces and forms. It includes a selection of photobooks from the 20th and 21st centuries, as well as essays by
architects, photographers, historians, and critics. The book was published in 2023 by Spector Books and was also exhibited
at the Aarhus School of Architecture.

Photonovels, by Frédérique Deschamps and Olubukola Gbadegesin. This book traces the history and evolution of
photonovels, a hybrid genre that combines photography and comics. It showcases a variety of photonovels from different
regions and periods, such as Latin America, Africa, Europe, and Asia. It also analyzes the social, cultural, and political
implications of photonovels as a form of popular culture and visual storytelling. The book was published in 2023 by Editions
Bessard and was also exhibited at the Dokk1 Library.

A review of the last 10 years of photobook studies, by Jose LLuis Neves. This article provides an overview of the main trends,
themes, and debates in photobook studies 1n the last decade. It discusses how photobook studies have emerged as a
multidisciplinary field that engages with various aspects of photobook production, circulation, reception, and interpretation.
It also highlights some of the challenges and opportunities for future research in photobook studies. The article was
published in 2023 1n the journal Photography & Culture.
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The Book as Bioscope

Films have always had an eye on books, but books have been staring right back at them, fascinated by the modern flair, the power and the light of
cinema. Books on film come in many different shapes and forms. There are academic books on film history, film theory and film analysis. There are
richly illustrated books on specific films, including entire film scripts and numerous film stills. And there are more ambitious books that try to
translate an integral film into the format of a book. But what does it mean to conceive a book as if it were a film? Or more accurately: what does a
book look like that acts like a film, thinks like a film, feels like a film, but that remains at all times itself, a book, a so-called ‘bioscopic book’?

El Lissitzky (1890-1941) launched the term ‘bioscopic book’ in his 1923 manifesto The Topography of Typography in which he advocated the
reinvention of the traditional book. He borrowed the term ‘Bioscop’ from the film projector invented by the Skladanowsky Brothers in 1895. In the
pre-cinema era, the word ‘bioscope’ — combining the Greek bio (life) with scope (an instrument for viewing) — was used for both camera devices
and set-ups to watch films. In some languages, the word is still used as a variation on the term film theater (in Dutch for example older generations
will say that they go to the ‘bioscoop’ to watch a movie). When El Lissitzky spoke of bioscopic books, he envisioned books that approached the
viewing experience of cinema by using the strategies of films as well as their own book-specific parameters to make things move.

The Bioscopic Books exhibition brought together books from past and present that explore their bioscopic potential and experiment with new
possibilities to generate form and meaning, both in words and through images. As cinema, books are structured sequentially, inevitably suggesting
a narrative and needing strategies to control time, time duration and time span. However, books are — unlike most films after 1929 — silent and they
have their unique visual features such as a cover, a margin and pages that can be turned. Their readers are also more active in that they can
choose where to start reading, when to stop and how much time they spend with an image or a page.

It was precisely in that active reading and in the continuous succession of pages that El Lissitzky saw opportunities for the bioscopic book. He
saw the book as an alternative machine to set things in motion, a device or ‘apparatus’ operated by the reader. By reconsidering its typography,
layout and space, a book could transform from a dead object into a living work of art. Before Lissitzsky suggested as much, at the turn of the
century, the French poet Stéphane Mallarmé (1842-1898) already experimented with movement on the pages of the book in his poem Un coup de
dés jamais n’abolira le hasard from 1897. He focused on the movement of his typography, but also on the movement of the reader who
goes back and forth between images, layouts and subjects.

hitps://www.bioscopicbooks.com



CATHEDRALES

Laurence Aégerter — Cathédrales
(Paris, 2014)



CRITICISM



THE PHOTOBOOK
REVIEW

Setwoen Analog and Diptnd

s ny M Ys S ™y

AR A

Tw il Pmit v v
1 -t e
. —

T | Pmiwwe
Law Angtn ond \an Frvndoon
-

St res woy ol v by
bamnlet Lig Lt wa
of wlwy e be

e rwrwmend e e Pome

s ¥ i - Y- S d

Bl Lemng o Twd Lodhw Newen

Lesley A. Martin (Publisher)

— The PhotoBook Review (2011-Present)

2

Publisher's Note
3-5

Editor's Note
6-7

Publisher Profile:
New Voices, New Models

Design Spotlight:
The Droste Effect

1
Why Is This a PhotoBook?

12-13
How They See

020/Fall 2021

A Select Bibliography of
“Books on Photobooks,”
1999-2021

23-28

30-37

REVIEWS

30-31

Tracing Ancestors in Kurt
Tong's PhotoBook Practice

32-33
AMyth of Two Souls

The Place of the Book in the
Work of Stéphanie Solinas

3
Clothing the Ghosts in Jo
Ractlitfe’s PhotoBooks

38-39
A Timeline of the PhotoBook
Phenomenon, 1999-2021

T’he PhotoBook
Review

A conversation
with the
publisher
Stanley/Barker

Salamishah Tillet
on the history

of Black studio
photographers

Reviews of
photobooks

by Nico Krijno,
Matthias Brunner,
Masahisa Fukase,
B. Ingrid Olson,
and Kenta
Nakamura




Corina Reynolds, David Solo (Editors) Corina Reynolds, David Solo, Megan N.
— Book Art Review #1 (2022) Liberty (Editors) — Book Art Review #2 (2023)



KENNYSCHARF
DystopianPainting

‘
with 3 range
incloding
slon  about
riticism should
|
]

NEW YORK

OCTOBER 28, 2020
Corina Reynolds, David Solo (Editors)
— Book Art Review #1 (2022)




A New Manifesto for
Book Art Criticism

Books have long been recognized as
a key medium for artists. Mallarme
wrote in 1895 that, “Everything in
the world ex

hat is ever more true in today’s cli-
mate as the book form is leveraged
to share ideas, perspectives, outrage,
protest, humor, and beauty.

Book art production is more prolif-
ic now than ever before, yet critical
writing about book art and specif-
ically about artist books lags far be-
hind critical writing about other me-
dia. Few publications devote space to
writing about book arts. Reviews of
artist books often consist mostly of
descriptions of the book rather than
a structured analysis.

We want to raise the bar! The Book
Art Review is our plan to make
book art visible
and more valuable, and to engage
with a diverse group of writers and
readers. Our main principles are:

criticism more

s to end up in a book.”

@ Defining book art and artist
books as broadly as possible, in-
cluding digital and other novel
and experimental forms.

@ Acknowledging that the way we
tell the history of book art needs
to be expanded, revised, and an-
notated because of our culture’s
changing perspective.
Acknowledging that there is no
single model for proper criti-
cism, but that critical writing
should generally entail thinking
about subject; maker; image; text;
typography & design; binding
structure; printing method; oth-
er physical attributes; time and
place of origin; and quantity pro-
duced.

Demystifying artist books and
making them more accessible to
a wider audience.
Encouraging dialogue
book art in many
and forums  as

about
forms
possible.

as

Beginning fall 2020, we
will launch the Book Art
Review project with a range
of activities including:

in

Open public dis on about
what artist book criticism should
look like and what the field
currently lacks.
Producing educational resources
and classes for prospective writers.
physical and online journal.
e for book art criticism.
@® Public outreach and
educati programs.

If you are a writer with an interest
in writing about the book as an art
form, we would like to hear from you.
Email us at bar@centerforbook:
org. And find more details at www.
centerf karts.org

Megan N. Liberty
David Solo
Corina Reynolds
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